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ITHANY PROJECT, I think
it’s so important to respond to
context,” says Ray Booth of a
new home he’sdecorated in Park
City, Utah. “Idon’t necessarily
mean location and landscape,”
hesays. “It’s also about who you're working for, and about
getting to know your clients.and how they would define a
successful interior.” Booth, a noted interior designer and
principal partner in.the firm McAlpine, described the
process by which he developed the interiors of anewhome
designed by his architect colleague  Greg Tankersley—
anotherMcAlpine partner whose award-winning designs
have garnered national and international recognition for

decades.

When queried about how Booth achieved such tailored,
elegant, thoroughly modern rooms, he says, “We got there
through exercising our typical process: shopping with.the
client,seeingwhattheyrespond to, introducing them tonew
upholstery, andthosekindsof things. It’s not like we wentin
with a bigthesis statement on this. As with all our projects,
it really gets worked outin the deing.”

Nestled in the heart of the Wasatch Mountains, which
mark thewesternmost range of the Rockies and is a popular
destination for outdoor adventure and mountain-town
charm, the home was developed as a primary residence for
a professional couple; Catheriné and John Helm, arid their
two teenage children. They had originally planned to build
theirdream house where they lived— in San Francisco—but
the roadblocks they encountered, including the approvals
requiredinvolving the city, became so complicated that they
gave up. A fewyears later; attracted by the quality of the local
school system and the numerous opportunities for outdoor
recreation, the couple relocated theirdreamto Park City arid
engaged McAlpinetohelpthemrealizeit. “John, the husband,
.grew up on a farm in Wisconsin,” explains Tankersley, an
Alabaima native. “And because Catherine, the wife, is a fellow
Southernerfrom Georgia, we hitit offimmediately—like two
cows whorecognized each other over the fence: That partwas
very easy, and together, we began the adventure of creating
the house”

Designinga houseis an intimate endeavor, a permanent.

and inheritable representation of someone, and the concept
Tankersley developed with the Helms is the antithesis of
what he describes as “the ‘mountain moedern’ thing that’s so
prevalent here, with all the weird roof lines and plate glass.”
Instead, on a sloping parcel of protected land, he déveloped

“a house with-a little ‘Sound of Music’ feel—a structure with
some traditional roots that would make it truly look and feel
like a mountain house,” but with interiors that turn toward
something more conterporary.

Inside, ceiling heights vary from 7.5 to 15 feet, vaults that
add visual interest and a sense of drama, and Booth worked
with Catherine to develop the clean, sedate spaces the family
enjoysthroughout the home. “Catherine really wanted to
collaborate on the project and be part of it, which is always
something I encourage,” says Booth. His client didn’t want a
“western interior;” butwas focused instead on the right kind
of textures and colors that felt appropriate to a house in the
west—a nod, once again; to the idea of context.

“It’'s meaningful for a homeowner to live with and enjoy
the things we:might have shopped for together,”says Booth,
“and Catherine and I spent a lot of time going through
showrooms in San Francisco and High Point researching
tile and stone, looking at.fabrics, furniture, wallpapers,
and a lot of the elements you see in'the home now. It was a
great experience—and alot of fun—to have that time with
Catherine. The things she responded toreally served as the
basis for:a lot ofthe interior design.”

Interiors are suchanintegral part of McAlpine’sbusiness,
and the firm generally designs from the inside out, factoring
the way various parts come together and what happens with
everything from the seating planstowhere the dining table
needs to be. As with a longmarried couple who can finish
each other’s-sentences, Tankersley says, “I’ll often start
something that Ray will finish, and vice versa. There’sreally
no job description.”

Both architectand interiordesigner strove to incorporate
materials that acknowledge where the home is located, with
an abundance of steel detailing in the house, where support
beams are juxtaposed with barnwoad, an interplay of the
industrial and the natural. Booth refined the ceiling, Aoor,
and even cabinetry selections in response to the intetrior’s
contemporary detailing.

Tankersley and Booth work to create things that age
beautifullyand lookbetter for being lived in. Andwhile the
McAlpine team members aren't classicists, they dealinreal,
authentic materials that can improve with time. “Putting
togetheragoodinteriorislike putting togetheragood dinner
party; youdont want all the samie kind of people there—you
want to include a few shocking people, and some people who
canbeshocked, says Tankersle'y. “We're sounawareoftrends
that the latest thing doesn't interest me in the least. We're
like magpies who grab whatever we think we need.” m
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